Sept. 22, 1982 



P.O. BOX 563 
HATTIESBURG, MS 39401 
(601) 545-8789 



Harold Weisberg 
Box 100 Route 12 
Frederick, MD 21701 



Dear Harold; 

You said that Robert changed his mind and came to your belief. What 
was that about? 

Regarding the photos and movies that the FBI offices may have had, 
you probably know more about it than I do, but I would think that perhaps 
the most valuable from New Orleans would be the "stills" of the Canal 
St. affair that Doyle says were taken by "an older man in a suit." It 
is remotely possible that the FBI may have gotten some photos from the 
N0PD, but I imagine they would have surfaced by now since the N0PD has 
has a record of individual policemen selling N0PD photos to sleazy 
magazi nes . 

Also, there was some rumor about some Cubans making a covert tape 
recording of Oswald engaged in a political discussion (HSCA report). This 
tape was supposed to have been turned over to the FBI either in N.0. or 
Miami . 



I remember shooting a lot of film at WDSU with a reporter named 
Leo Addie, several weeks after the assassination. We interviewed several 
people who had known Oswald. I wish I had saved this film, but I did not. 

It is possible that the FBI may have asked for a copy (but I doubt it). 

I can't get any response out of WDSU, and I'm now trying to locate Leo Addie. 

How about home movies of Oswald taken by his brother? Hawkins has 
some stills from one of these movies. Seems like the FBI may have copies 
of those movies taken in Dallas or Ft. Worth in 1962 (and perhaps 1963). 

Regarding my stills, I am sure there would be nothing of value that 
the FBI or SS might be covering up regarding the prints themselves since 
I have always had in my possession a lst-generation copy of all the scenes. 

I remember very clearly my instructions from the various agents. They 
"wanted to try to identify other people in the pictures with Oswald." So 
I took what I thought were the best frames for this purpose. I have just 
recently made some new blow-ups from my copy, and I believe these are better 
than the ones I gave to the FBI and SS due to the method I used to make the 
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different sets of blow-ups. I happen to find one of my old "reject" prints 
that I made back in 1963 and I find that the grain pattern of the original 
film is "soft" (slightly out of focus). This is because I used a photo 
enlarger to make 4X5 (or perhaps 24 X 34) negatives. I made the prints 
from the negatives. So, my modern prints are better than the SS/FBI prints. 

However, it may be of some interest to track down their original 
prints since they may have made some notations on the front or back of 
them as they began to identify the people. Also, I can't find my original 
negatives, so I either left them at WDSU (doubtful), or I gave them to the 
FBI/SS, or I lost them. 

Again, I am sure there were several scenes that were edited out of 
the original and thrown away the days the original films were shot. But 
I recall remembering — years ago -- that none of the scenes edited out 
were of any particular interest, except that the scenes that went on the 
air were originally longer. In other words, I shot long scenes, and the 
"best" of each scene was used, the rest was thrown away. Of course I wish 
now that I had every inch and every frame. I also wish I had the leaflets 
that Oswald gave me that I took back to the station after the Trade Mart 
leafleting (l can't remember if they had addresses printed on them). 

I think that I might have told Paul Hoch that I seemed to recall a 
still photographer being at the Trade Mart, but my memory is now fuzzy on 
this. Seems like I do remember someone with a twin-lens reflex (120 roll 
film - 24 X 24) taking a couple of shots, and 1 think the newspapers used 
that size in those days. But I am just not sure since I didn't seem to 
recognize the photographer. There is a photo studio across the street 
(today) and I'm going to check that place in a week or so to see if just 
by chance someone came out of there and took a couple of shots. 

How about a Japanese businessman? I have no recall of any being 
present with a camera, but I do remember that they always seemed to be 
around the Trade Mart and they shot photos of everything that moved (typical 
of the ones you see in big cities today). 

I think I told you that WWL could have provided the FBI and SS with 
prints from their films but as I recall, Mike O'Conner took photos only 
of Oswald and Steele. 

Did I tell you that the NOPD had sort of a PR-SWAT team that would be 
called in to tape record and photograph mass arrests in case of Civil Rights 
demonstrations in 1962, ' 63 , etc. It is possible that they had a couple of 
people rush to Canal St. when they heard that a policeman needed assistance 
making a "demonstration" arrest. But again, I think the NOPD would have 
probably released this material long ago. 

How about other photos that may have been given to the FBI and SS 
by other "tourists" who might have snapped Oswald handing out leaflets in 
Dallas or on the docks in N.O.? Bringuier once told me that he thought 
he saw a "latin" student shooting movies on Canal St. He is supposed to 
have tipped off the FBI (or some agency) to see if they could track down 
that student. Of course this could be "Martin." 




